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Programme Highlights
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DAH SING INSURANCE Proudly Supports

SHEVE—REEMR
Cherish Tonight - Deeply In Love With You
1848 Conductor : =
JEIEEZR Chew Hee Chiat

0% Harmonica
Z 124 Gordon Lee

?(?%tg Cello :
A Z 15 Thomas Hung
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The 50th Orchestral Season Opening Concert
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Thousand Reeds, One Universe
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International Sheng and Reeds Festival 2026

One of the Programmes of Chinese Culture Festival 2026
and Asia+ Festival 2026

% Sheng - HEE Hulusheng : A3Z Jew's Harp :
B Weng Zhenta  BAIEF Wei Shen Fu Olena UUTAI

R WuWei B4 Hulusi : EAE Organ :
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BRZCH Chen Yi-wei B & Chan Chi Yuk ﬁInEg,‘%hing-ym 20269519 (% sa)  L8:00pm

Xk Geng Sen REIHEE Thai Khene
- ' 9.205% N .
%'J 1’2'7 Liu Chang %ﬁiﬁﬁ Sun Nantacha %for9.20}\p)erformance) 20%9359}% 20 E (A Sun‘) T’-T—S.OOpm
(R A E 7 Each day features different programs )
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SIEF Yang Zhengping = 2 Reimi Mi BB T HE
BRIEF Yang Zrengoing B Reimiura Hong Kong Cultural Centre Concert Hall
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ﬁﬁfﬁ% Mission Statement
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Hong Kong Chinese Orchestra is united in its commitment to offering
excellence in Chinese music. With a contemporary momentum and
a professional spirit, we aim to strive for the peak in music and attain
the status of a world-class orchestra that is the pride of Hong Kong
people.

B /W T Share the echoing moments

BRUNSE LM SRR
BERR LIRS BB FaceboockEERE H R E T &

Audience can take photos at the end of each piece of music,
while concert photos can be downloaded from HKCO’s Facebook and website.

V.

535 House Rules
BEUBR Dear Patrons,

ABTSARUSRHB TENNS - BMFEEA  Inorder to make this performance a pleasant experience for the artists

DNEENEBY  BEH8Y - TEIRERGR - and other members of the audience, please refrain from recording,
filming, taking photographs, and also from smoking, eating or drinking

FEBETTR - AR TFRED  EMERRELA  inthe auditorium.

RE- Please ensure that your mobile phones and any other sound and

SHRTAE o light emitting devices are switched off before the performance.

Thank you for your kind co-operation.

ERmERE

HACREBEBETLENERL - A2 BTRIELTRHERTENHS - REMRHEENENRER -
VARLEE B 1% AR RBTAER o S |

Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,

so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.




If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
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YEBXHERLTLBEETLE CEERES

Peng Xiuwen 95" Anniversary Concert Daigl

24.7.2026 (% Fri)
15 : EEA

Conductor: Yan Huichang

WOREESE ) mex . mEss

Drums in Celebration of a Bumper Harvest (Second Edition) ~ Peng Xiuwen and Cai Huichuan

saER - BE
Lead Paigu: Ma Li*

BB amy. wne wexEs
Dance of the Yao Tribe  LiuTieshan and MaoYuan Arr. by Peng Xiuwen

ARE  #n wexEn
As the Moon Rises AncientTune Arr. by Peng Xiuwen

EEBER  [RE

Lead Pipa: Chen Yin*

REWEF — WAKER  zexw

Symphonic Poem - Flowing Water  Peng Xiuwen

— FiE{KE 152 8 Intermission 15 minutes —

ALER mmsm tew) 25 wExEd
Luan-Yun-Fei Adapted from the Peking Opera Azalea Mountain ~ Arr. by Peng Xiuwen

Rt ZRE R HEE a5 BE T - ERE

Jinghu: Jiang Kemei*  Jing Erhu: Ngai KwunWa  Lead Percussionist: Ma Li*  Suona: Zhou Dongchao*

mrpEz-anan  IRBH szas wexen
Eco-Bass Erhu and Orchestra Reflection of the Moon on the Water HuaYanjun  Arr. by Peng Xiuwen

REEZ-H RESE
Eco-Bass Erhu: Zhang Chongxue

e F - BEMW s

Fantasia The Terra Cotta Warriors Peng Xiuwen

*HEEERIREEE XK Representatives of the China Broadcasting Chinese Orchestra

2026F7H248 (EHA) MELEKN2026F8H21H (E2HH) B L8:00 REBESAENA (FMI7.6 - 98.9 Jkiik
Rwww.rthk.hk) #EH - LR202658 8270 (£HM) T43:00 & -

The concert on 24th July 2026 (Fri) will be broadcast on 21st August 2026 (Fri) at 8pm and with a repeat on 27th August 2026
(Thu) at 3pm on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.hk).
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Peng Xiuwen 95" Anniversary Concert

25.7.2026 (7 Sat)
15iE : EEA

Conductor: Yan Huichang

HHELS 8 wewes

Song of the General AncientTune Arr. by Peng Xiuwen

g TH @e) wexw
sute Twelve Months (Excerpts) Peng Xiuwen

ER—nH The First Month — The Lantern Festival
NA —BRE The Eighth Month —The Evening Blooms

KEIFABM za (ms) 527  wExs

Hong Kong - the City that Never Sleeps (summer Night from A Song of the Four Seasons) = Peng Xiuwen

R — PKE e

Symphonic Poem - Flowing Water  Peng Xiuwen

— HIZHKE 152 82 Intermission |5 minutes —

ALER mss e 36 wEEs
Luan-Yun-Fei Adapted from the Peking Opera Azalea Mountain ~ Arr. by Peng Xiuwen

R ERE RO MEE AH  BE* TE IR« E SR ER

Jinghu: Jiang Kemei*  Jing Erhu: Ngai KwunWa  Lead Percussionist: Ma Li*  Suona: Zhou Dongchao*

TR 2 (rapam) 2=8) #ESH ZEEH
Crouching Tiger (The third section of Chinese Rhapsody) ~ Xian Xinghai Arr. by Peng Xiuwen

BHER vz veuss

The Dragon Boat Race He Liutang Arr. by Peng Xiuwen

WRRK mrze vexss
Fallen Flowers Carried Away by the Flowmg Water Cantonese Music Arr. by Peng Xiuwen

en - BB wexw

Fantasia The Terra Cotta Warriors  Peng Xiuwen

*FEIE BRI EE R 3R Representatives of the China Broadcasting Chinese Orchestra

© AHRE - R - FEEH -

Reproduction in whole or in part without written permission is strictly prohibited.
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Words from the Artistic Director
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Mr Peng Xiuwen was a pioneering innovator and practitioner of 20th-century Chinese traditional music.
Endowed with remarkable foresight and profound music scholarship, he founded the China Broadcasting
Chinese Orchestra in the 1950s. By drawing inspiration from the structure of Western symphony orchestras,
he established a systematic and comprehensive instrumental section framework for the modern Chinese
orchestra. This approach is now widely known in the field as the "Peng Xiuwen Model". This model has had
a far-reaching impact, serving as a defining milestone in the modernization of Chinese orchestral music.
Throughout his life, Mr Peng devoted himself tirelessly to composition, producing and arranging nearly a
thousand works. From his meticulous refinement of ancient masterpieces such as As the Moon Rises and Song
of the General to large-scale original works like the fantasia The Terra Cotta Warriors and the Symphonic Poem -
Flowing Water, his works invariably showcase both the majestic symphonic grandeur and the rich expressive
depth of Chinese orchestral music. It is no exaggeration to say that Mr Peng dedicated his life to elevating
Chinese music from its folk roots to the concert hall and from its homeland to the global stage, making an
immense contribution to the art form.

The Orchestra shares a profound connection with Mr Peng. This unfinished chapter of our shared journey
remains both a heartfelt regret and an enduring inspiration propelling the Orchestra ever forward. Over the
years, we have presented several concerts dedicated to his music. From the festive spirit of Drums in Celebration
of a Bumper Harvest to the breathtaking musical and visual spectacle of The Terra Cotta Warriors, each performance
serves as a deep exploration of the master’s artistic brilliance and a heartfelt tribute, allowing these timeless
works to resonate with new generations as time evolve.The year 2026 marks the 30® anniversary of Mr Peng’s
passing.Though time has marched on, the vitality of his art remains undiminished.To commemorate this significant
milestone, the Orchestra proudly presents a tribute series,“Peng Xiuwen 95% Anniversary Concert”. Through
these performances, we convey our remembrance through music and celebrate his enduring masterpieces. As
one of the younger artists who shared a deep, mutual appreciation and an unbreakable bond with Mr Peng, | am
filled with profound respect and immense gratitude at this moment.

This special concert also brings together distinguished senior musicians from the China Broadcasting Chinese
Orchestra, an ensemble Mr Peng conducted during his lifetime, to perform in Hong Kong.The lineup includes
Lead Paigu Ma Li, Lead Pipa ChenYin, Jinghu artist Jiang Kemei, and Suona artist Zhou Dongchao, all joining
forces to present the maestro’s masterpieces from his remarkable catalogue. Not only was Mr Peng the
orchestra's founder but he was also the architect of its artistic soul. He devoted his life to shaping its identity,
leaving the indelible imprint of his artistic philosophy on everything from its instrumentation and repertoire
to its distinctive performance style. The program spans original masterpieces and cross-era innovative
arrangements, capturing the vibrant energy of folk festivities, the elegance of classical melodies, and the
majestic sweep of history.Together, these compositions offer a rich portrait of Mr Peng's creative journey and
a glimpse into the richness and depth of his inner world.

For Mr Peng, the development of Chinese orchestral music was never merely an ideal or a slogan. Rather, it
was a manifestation of the national spirit and the echoes of the times coursing through every musical line. May
Mr Peng Xiuwen’s musical legacy endure through ages, as timeless as the Terracotta Warriors, and may this
concert serve as a bridge across generations, allowing audiences to transcend time and space to experience

his lifelong devotion and unwavering passion for Chinese orchestral music.
Yan W

Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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Hong Kong Chinese Orchestra
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BERPLENEE PO TLE FEF Details
The HKCO at Hong Kong Cultural Centre Concert Hall
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“The sound they produce is out of this world”

HE (f%R) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today.The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.The
instruments include both the traditional and the improved, new versions: the bowed-string section has been
using the Eco-Hugin series developed by the Orchestra since 2009. The HKCO performs both traditional
Chinese music and contemporary, full-length works in a variety of musical formats and contents. It also
explores new frontiers in music through commissioning over 2,400 new works of various types and styles,
whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”.Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical instruments
at the same time, including the World Record for “Largest reed instruments ensemble” in 2026 International
Sheng Festival. The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its 23" year
with no interruption in between, and has become a keenly-anticipated annual cultural event, in 2020, HKCO
launched the International Drum Graded Exam with the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised many
symposia and competitions. Notable examples in recent years are “The International Composition Prize
2013” co-organised with the Luxembourg Society for Contemporary Music,and the “Chinese Music Without
Bounds - International Composition Competition” in 2017. They have been acclaimed as platforms for
composers to publish their new works and for musical exchange.The “International Conducting Competition
for Chinese Music”, an initiative launched by the HKCO in 2011 and the first ever in the world, has been
acclaimed as a milestone in the historical development of Chinese music, the competition has been held for
5 times to date. Besides, HKCO organised “The International Symposium for Chinese Music Conducting”
in 2011 and 2022, experts, scholars and orchestra conductors from various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first “HKCO Net Festival” in 2020 and launched the “Net Concert Hall”, the
first ever online Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend of
merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion which includes “The 19" Hong Kong Arts
Development Awards - Award for Arts Promotion and Education” and the Silver Prize in the Stakeholder
Engagement category at the “6" Hong Kong Public Relations Awards 2025” etc.The Eco-Hugin series which
the Orchestra developed has won not only the 4" Ministry of Culture Innovation Award in 2012, but also
many other awards presented by various institutions for its green and innovative concepts. They add to the
remarkable and highly commendable list of achievements in the history of the Hong Kong Chinese Orchestra.
In 2025, HKCO and the audience together set a new world record for the Sustainable Development Goal
(SDG) of “the most people experiencing the Eco-Hugqin Series”.

SEEBNBMKE - EhQFFRERTENEETLEERERLATLEAERT S Medicity ZHRESEE ©
The HKCO was invited to tour in Europe, in which, the concert held at Hungary’s Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.
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Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First
Professional Accreditation of China in 1987. He has received many accolades from the governments
of different lands in honour of his contribution to the development of culture, such as the ‘Cultural Medallion
(Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS) by the Hong Kong
SAR Government, 2022 Distinguished Artist Award’ by the International Society for the Performing Arts,
‘17th Hong Kong Arts Development Awards — Award for Outstanding Contribution in Arts’ by the Hong
Kong Arts Development Council and ‘Best Conductor Award at the Golden Melody Awards for Traditional
Arts and Music 2018 in Taiwan’.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music, of the Shanghai Conservatory of Music, Professor of its Conducting
Department and Supervisor on the Master’s and Doctoral degree programmes of Conservatory, Honorary
Fellow of The Hong Kong Academy for Performing Arts, Guest and Distinguished Professor at many music
schools, Honorary Music Director of the Shaanxi Broadcasting Chinese Orchestra and Permanent Honorary
Conductor of the China National Traditional Orchestra. Maestro Yan was appointed Music Director of the
National Chinese Orchestra Taiwan in 2013 with a tenure up to 2017 and started the ‘Youth Conductor
Training Program’. His contribution to nurturing conducting talents in Chinese music is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese music.
He launched the Orchestra into omni-directional growth, started the system of commissioning new works,
actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded instrumental
reform and the establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral
Academy.Yan created the Master of Music in Conducting for Chinese Orchestras programme at the HKAPA.
Also, he took the lead to organise international symposia and forums on Chinese music, and hosted the
first ever ‘International Conducting Competition for Chinese Music’ in the world which was commended by
Zhao Jiping, Chairman of the Chinese Musicians’ Association, as ‘a milestone in the history of development
of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and
He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition to
Chinese music conducting, Yan has also conducted Western symphony orchestras such as the China National
Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony
Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition, and many
national awards with his works.
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Peng Xiuwen was a leading light in modern Chinese orchestral music and an outstanding composerand
conductor. He was President of the China Nationalities Orchestra Society, Artistic Advisor to the China
Broadcasting Performing-Arts Group and Principal Conductor of the China Broadcasting Chinese
Orchestra during his life time.

Maestro Peng came from a family of scholarly traditions.As a young boy, he already showed a keen interest
in a wide range of knowledge and had an exceptionally good memory. His musical gifts were discovered
during his student days and were famous among his contemporaries. In the early 1950’s, he and Zhang
Jinde and others founded the China Broadcasting Chinese Orchestra, the first professional folk music
ensemble in China, of which he was also the conductor and composer. In 1957, he led the Orchestra
to compete in the Folk Arts Competition which was part of the programme of the 6 World Festival of
Youth and Students held in Moscow, and won a Gold Medal. His musical and artistic gifts therefore won
the praise and admiration of all at the time.

As a leader, Maestro Peng had taught with rigorous discipline and developed his own methodology
for training orchestral members. It was reflected in ensembles playing with his signature style, which
was marked with excellent team work, clearly delineated nuances, rich tonal qualities, and depth of
insights. Many talented musicians were groomed under the Maestro’s hand, and his legacy can be seen
across generations of virtuosi in China’s music circle. Many have also become highly renowned artists
on the concert stage, performing over 2,000 pieces of music of various genres, whether classical or
contemporary, East or West. The most popular works, which number over 400, are original compositions
as well as arrangements by Mr Peng. Some well-known titles are Full Moon and Blossoming Flowers, Colourful
Clouds Chasing the Moon, Dance of the Yao Tribe, Song of the General, As the Moon Rises, Luan- Yun-Fei, Drums
in Celebration of a Bumper Harvest, Symphonic Poem - Flowing Water, Longing, Transcendental Chanting from the
Mount of Enlightenment, The Terra Cotta Warriors, Twelve Months Suite, Symphony No. | - Jin Ling etc, as well as
arrangements of folk and ethnic music of other countries such as Daram, Daram (Algeria), Bengawan Solo
(Indonesia), Soma Bon Uta (Japan), My Old Kentucky Home and O Susanna (USA).He also transposed famous
classics from the western repertoire for the Chinese orchestra, such as Beethoven’s Die Ruinen von Athen
(The Ruins of Athens), Bizet’s Carmen suite, Claude Debussy’s Nuages from Trois Nocturnes, Dvorak’s Second
Movement of From the New World, Mussorgsky’s Pictures at an Exhibition, and Mozart’s Serenade for Strings
etc. These have all been both popularly and critically acclaimed in China and other parts of the world.
Such a diverse oeuvre epitomises Maestro Peng’s profound insight in traditional Chinese music culture
and exceptional compositional techniques for the orchestra. He had succeeded in bringing together the
Eastern and Western worlds through music.

For many decades, recordings, both in audio and video formats, by the China Broadcasting Chinese
Orchestra under Maestro Peng’s baton have been widely released in China and other parts of the world.
He had also led the Orchestra on overseas tours, visiting dozens of countries and regions around the
world with the mission to promote this form of Chinese culture and art.As a result, he was a distinguished
figure in international goodwill and cultural exchange through his music endeavours.

Although Maestro Peng has left us, his music will continue to reverberate between Heaven and Earth.

- Peng Hong

11




V25 G (9085 K HEA)

I)

erformers (in order of appearance

JEH yue= . a5
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Celebrated percussionist and National Class One Musician Ma served as Section Principal and Principal of
the Percussion Section of the China Broadcasting Chinese Orchestra. He holds prominent leadership roles,
including Vice President of the China Nationalities Orchestra Society Percussion Committee,Vice President
of the Guangdong Peking Opera Art Association, Senior Examiner of the National Art Test and Estimation
Committee, and Distinguished Expert Adjudicator at the Central Conservatory of Music.

Ma began his career with the Anqing Peking Opera Troupe in 1977, later studying under master Zhang Xinhai
at the Shanghai Peking Opera Theatre. After serving as a percussionist in the military's "Victory" Peking Opera
Troupe from 1986, he graduated from the National Academy of Chinese Theatre Arts in 1991, specializing
in Peking Opera Percussion. That same year, he officially joined the China Broadcasting Chinese Orchestra.

As an accomplished soloist, Ma arranged and performed Thumping, Thinking, which won First Prize at
the National Television Music Showcase. He also secured two Gold Awards for Best Technique and Best
Performance at the Marlboro Cup National Gong and Drum Competition. His artistic milestones include
releasing the VCD “Eight Big Hammers” Percussion Concert and being personally invited by the San Francisco
Opera to perform in the world premiere of The Bonesetter’s Daughter.

Ma’s international footprint spans over forty countries across five continents, including five years performing
atVienna’s Golden Hall. A regular adjudicator for the CCTV All China Instrumental Competition and global
contests, he has also performed with the Macao Chinese Orchestra’s return celebration concerts for over
a decade. Furthermore, he has led influential masterclasses on folk gongs, drums, and Xinjiang hand drum
techniques in Malaysia and Singapore.
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A celebrated Suona performer and composer, Zhou is a National Class One Musician and the former
Wind Section and Suona Principal of the China Broadcasting Chinese Orchestra. He currently serves as
Vice President of both the China Nationalities Orchestra Society Suona Committee and the Folk Wind
Music Research Society of the Chinese Musicians’ Association, alongside his role as a Visiting Professor at
Singapore Raffles Music College. He is recognized as a designated cultural talent under China's Central
Publicity Department and is a recipient of the prestigious State Council Special Government Allowance.

Zhou began his training under his father at a young age before joining the China Broadcasting Chinese
Orchestra in 1975. Known for a pure, mellow tone, consummate technique, and a deeply moving style, his
compositions are richly imbued with rustic charm that highlights the artistic depth of the Suona.To date, he
has recorded over a hundred works spanning solos, radio features, and television programmes.

Several of his signature compositions—including Affection for the Loess, The Vast Open Land, The Spring of the Yen
River, The Tone of Hebei Bangzi,and Longing for Home—are defining milestones in contemporary Suona artistry
and serve as core instructional pieces at elite institutions like the Central and Shanghai Conservatories of
Music. Among his accolades, Affection for the Loess claimed First Prizes in both composition and performance
at the third Chinese National Music Competition. Zhou was also named a Chinese Extraordinary Folk
Performer in 2017,and his work Joyous Song of the Earth won the Silver Award at the 2018 Chinese Orchestra
New Compositions competition.

An internationally renowned virtuoso, Zhou has toured more than fifty countries and regions. He frequently
collaborates with leading global orchestras and has delivered acclaimed solo recitals at many of the world'’s
most prestigious music venues.
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Former Pipa Principal and Plucked-string Section Principal of the China Broadcasting Chinese Orchestra,
Chen serves as President of the China Nationalities Orchestra Society Pipa Committee and Vice President of
the Pipa Society of the Chinese Musicians’ Association.

Chen’s compositions for the Pipa include Dance of the Mountains, Melodies of the Mountains, Song of the Autumn
Moon, Journey to the Grassland, A Lyric on the West Wind, Flicking Moonbeams, and The Prime of Youth.

Chen has published the score collection ChenYin Pipa Spectrum, as well as the DVD albums Gold Finger: Chinese
Pipa by Chen Yin, Riding on the Current, and A Lyric on the West Wind.
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Jiang Kemei jinghu
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A master of the Hugin and a National Class One Musician, Jiang serves as the Honorary Concertmaster
of the China Broadcasting Chinese Orchestra and is a member of the 13th and 14th National Committees
of the CPPCC. Recognized as a designated cultural talent under China's Central Publicity Department and
a recipient of the State Council Special Government Allowance, she was named a Chinese Extraordinary
Folk Performer. Her prominent leadership roles include serving as the Head of the Chinese Folk Music
Department and Doctoral Supervisor at the Harbin Conservatory of Music,Visiting Professor at the Central
Conservatory of Music, and Vice President of the China Nationalities Orchestra Society Hugin Committee.

An eclectic explorer of the Hugqin's possibilities, iang has cultivated a unique performance style characterized
by elegance, refinement, and nobility. Her acclaimed recitals have graced premier venues worldwide, including
the National Centre for the Performing Arts in Beijing and Carnegie Hall in New York. She has collaborated
with numerous prestigious ensembles—such as the China Philharmonic Orchestra and the State Academic
Symphony Orchestra of Russia—and has given world premieres of major Huqin works, including Beijing
Impressions and Farewell My Concubine.

Highly sought after globally, Jiang has performed in over sixty countries, with notable appearances at the
Cannes Film Festival, the Prague Spring Festival, the Opening Gala of the 2008 Olympic Cultural Festival,
and the 2014 APEC Gala, Vienna's Golden Hall, and the United Nations General Assembly Hall. At home,
her musical voice features prominently in the soundtracks of iconic film and television productions like Not
One Less and Drawing Sword. Her composition Yu Ji earned Gold Awards at multiple domestic TV festivals,
complementing an acclaimed discography that includes Chinese Banhu and Romance of Hugin.
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Ngai Kwun Wa jing Erhu
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A gaohu and banhu virtuoso with the Hong Kong Chinese Orchestra, Ngai Kwun Wa is a renowned hugin
performer. He also teaches at The Hong Kong Academy for Performing Arts. Ngai became a disciple of the late
hugin master, Liu Mingyuan at the age of nine. He has become a true exponent of his mentor’s art after having
benefited from the latter’s tutelage for more than a decade. He graduated from the China Conservatory (now
the China Conservatory of Music) in 1985, where he trained in Chinese music. It was followed by another
course of study at the Department of Composition of the Shanghai Conservatory of Music in 1986 .

Major awards include:in 1988, his original composition Pastorale for soprano won the Silver Award at the Art
Song of the 80's Contest in China; in 1982, he won the Outstanding Performance Award presented by the
Ministry of Culture of China at the First Folk Instrumental Competition.

Ngai has given many notable performances. In 2017, he gave an impressive performance of the banhu classic,
Hua-Bang-Zi at the ‘Debut Revisited — HKCO 40th Anniversary Concert'. In 2010, Ngai gave theHong Kong
premiere of Theatrical Colours, composed by Maestro Liu Wenijin, at “The Great Wall Capriccio featuring the
works of the Maestro, in a jinghu solo performance. His concert in 2006, The HuginWorld of Ngai Kwun-wa’,
presented by the HKCO at the Hong Kong Cultural Centre, was a phenomenal success, and its recording
is now available as CDs and DVDs. In 2004, he premiered the symphonic suite, The Lady Warriors of the Yang
Family for jinghu, erhu, and orchestra at the HKCO's ‘Five Hugins in Concert’.

Ngai has also arranged and composed several works for the HKCO, among them The Horse Race — New
Version and A Night in Beijing for suona, pipa, jinghu, and orchestra have been taken on tour to the Mainland
and other parts of the world. His 2018 composition of the hugin suite, Songs of the Earth, made its world
premiere at the HKCO concert, ‘Strings to Remember — String Stories III" and won both critical and popular
acclaim.
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Zhang Chongxue

Guest Concertmaster, Eco-Bass Erhu
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Zhang is the Guest Concertmaster and former Concertmaster of the Hong Kong Chinese Orchestra
(HKCO), currently serving as the Head of the Chinese Music Department at the Hong Kong Academy
for Performing Arts. A graduate of the Shanghai Conservatory of Music, she holds a myriad of prominent
industry roles, including Guest Concertmaster of the Shaanxi Broadcasting National Traditional Orchestra,
Vice President of the Hong Kong Chinese Instrumental Music Association, Expert Adviser of the Hong Kong
Music Office, Examiner of the Hong Kong Arts Development Council, and Erhu Guest Tutor at the Chinese
University of Hong Kong. In recognition of her extensive achievements, she was recently honoured as a 2025
Greater Bay Area Rising Star in Arts and Culture.

Dedicating herself to Huqin performance and artistic direction, Zhang infuses a contemporary spirit into
traditional music through performances that are vigorous, soulful, and striking. She has led hundreds of
acclaimed worldwide productions, notably her solo concert ‘Butterfly Lovers,The Great Wall and Rhapsodies
- Zhang Chongxue & HKCO! She has also showcased her artistry at top-tier international events, including
South Korea's Tongyeong International Music Festival and Russia's Sochi Winter International Festival of
Arts, while frequently hosting masterclasses, workshops, recordings, and broadcasts globally to disseminate
Chinese folk music.

Zhang also holds a distinguished record of accolades and educational impact. She has won the Gold Award
at the China Culture and Arts Government Award, First Prize at the Dunhuang Cup Competition, and the
Silver Award at the Shanghai Spring International Music Festival. Her teaching excellence has been recognized
with the National Outstanding Teacher Award from the China Federation of Literary and Art Circles and
the Outstanding Instructor Award from China’s Ministry of Culture and Tourism. Furthermore, she has co-
arranged an Erhu anthology and delivered keynotes for China National Arts Fund projects, contributing
significantly to cultivating global musical talent.
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[.1st of Musical Works by Peng Xiuwen (Partial
l 8

Information provided by Peng Hong, daughter of Peng Xiuwen
I. 1954 Winter 8. 1957 Winter 7. September 1959
Song of the General Bengawan Solo for orchestra Playing the Lute by the
for Shifan Luogu and orchestra Indonesian folk song, arranged by Peng Plantain and the Rockery
Traditional Sunan ‘wind and percussion’ Xiuwen. for orchestra
music, arranged by Peng Xiuwen, (Aired on radio, performed, released in Cantonese music arranged by Peng
followed by revisions in the winter phonograph record and CD formats) Xiuwen. Revised on 26 July, 1979.
of 1955, in September 1959 and (Aired on radio, performed)
during the year, 1978.Arrangement 9. May1958 .
commissioned for the mass concert, The Red Embroidered Shoes 18. 16 November, 1959 .
‘Chinese Grand Music with One for orchestra Fallen Petals Carried away
Thousand Players’, at the opening Cantonese music, arranged by Peng by the Flowing Water
ceremony of the first China Arts X'E‘“’e“ . . for orchestra . .
Festival in the summer of 1987 (Aired on radio, performed, released in Composez_j by Lui Man-shing, arranged
(Aired on radio, performed, released phonograph record and CD formats) I(JZ\'Pegg Xluv;fen. . i relensed |
h ired on radio, performed, released in
:(gfnt::tr;;:graph record, CD andVCD 10. ﬁf:;tlcl 9:;3 4 Sublime phonograph record and CD formats)
| 2. 1954 Winter for orchestra ' 19. 22 December, 1959
Dance of the Yao Tribe Composed by Peng Xiuwen. An Evening Party in the
for orchestra (Aired on radio, performed) Village for orchest'ra
Composed by Liu Tieshan and 1. 1958 Summer Composed by Peng Xiuwen.
2?/?5 Z:alrr\] TS‘;‘gted by Peng Xiuwen and :Iolourf:ll Clo:ds Chasing the 20. gacember 'l‘ 959 y
v O oon for orchestra inese New Year
i(:;'ﬁ:n‘;’;:::ﬁg:::‘érggd;:j‘:;‘égj Composed by Ren Guang, arranged Celebrations for orchestra
! ) ' by Peng Xiuwen and revised on Composed by Peng Xiuwen.
formats, published as sheet music) |)7l- Feb§uary 1996 for a touring (Aireﬁ on rac{io, pegrformed, released in
3. April 1956 performance in Kaohsiung, Taiwan. phonograph record and CD formats)
Full Moon and Blossoming (Aired on radio, performed, released in 21 1959
Flowers for orchestra phonograph record and CD formats) .
; Purple Bamboo Tune
Composed by Peng Xiuwen after the 12. 3 April, 1959 for orchestra
theme of a work with an eponymous Daram, Daram for orchestra Intermezzo music of Wu Opera in the
aﬂ;gﬂ:ﬁfj;@glm the 1930s. Algerian folk song, arranged by Peng area south of the Yangtze, arranged by
A ) : . Xiuwen. Peng Xiuwen.
(Aired on radio, performed, released in (Aired on radio, performed, released (Airged on radio, performed, released in
phonograph record and CD formats) in phonograph record, CD and VCD phonograph record and CD formats,
4. 30August, 1956 formats, published as sheet music) published as sheet music)
Dance of the Axi Tribe under 13. 27 April, 1959 22, 1959
;::Ii nTJ:i‘Znarr:: °gcg‘esptra i Hungarian Music for orchestra The legend of Qin Xianglian told
Isic, arranged by Feng Xluwen Hungarian folk music arranged by Peng in music  for orchestra
anq revised |n‘May 1981 . Xiuwen. Musical drama collectively created by
(Aired on radio, performed, released in (Aired on radio, released in Peng Xiuwen, Li Xiugi, Li Zhenshui
phonograph record and CD formats) phonograph record and CD formats) and Huyan, with Peng putting ideas
5 1957 Summer 14, April 1959 to paper. Revised between April and
Pretty Maidens Musical score for the stage drama May in| %?'|Th: I?,59 premllgre was
for banhu and orchestra Cai Wenji for orchestra S0 successful that Feng took it to
A northeastern China folk tune Composed by Peng Xiuwen. the National Cultural and Education
arranged by Peng Xiuwen, for Liu (Perfgrmed ayired gn radio) Summit in 1960. )
Mingyuan’s entry in the competition g (Aired on radio, performed, released in
held during the 6th World Festival of 15, May 1959 phonograph record)
Youth and Students. Days of Emancipation 23. 22 January, 1960
(Performed, aired on radio, released in for orchestra ' Peaks of' Mandalay for orchestra
phonograph record and CD formats) Composed by Zhu Jian’er; arranged by Burmese classic arranged by Peng
6. 4August, 1957 rang Ynwen, Xiuwen.

' ThegMc;on over Guanshan (Aired on radio, performed, released in (Aired on radio, performed, released in
for octet phor)ograph record anq C,D formats,’ phonograph record and CD formats)
Ancient tune, arranged by Peng published as sheet music in the 1960s) e 9Feb 1960
Xiuwen as entry for competition held 6. July — September 1959 ' Da:::a;);' Welcome
during the 6th World Festival of Youth Chinese Rhapsody for orchestra
and Students. The work won a Gold Award. for orchestra Composed by Aram llyich
(Aired on radio, performed, released in Composed by Xian Xinghai, transposed Khachaturian, arranged by Peng
CD format) by Peng Xiuwen, re-tra_msposed on Xiuwen. Revised on 6 December, 1989.

7. 1957 Summer 3 September, |,985‘Th'5 Yvork was (Aired on radio, performed, released in
. selected by Chinese National Radio phonograph record and CD formats)
Dance of the Little Swans to participate in commemoration
(Danse des petits cygnes) activities of Xian Xinghai in France 25. 13 September 1960

for orchestra

Composed by Tchaikovsky, arranged
by Peng Xiuwen and revised in
March198I.

(Aired on radio, performed, released in
phonograph record)

(1985 or later).
(Aired on radio, performed, CD,
released in phonograph record format)

22

Morning on the South Sea

for orchestra

Composed by Peng Xiuwen, rewritten
on 6 March, 1995.

(Aired on radio, performed, released in
CD format)



|.1st of Musical Works I)(\ |)(>ng Xi1uwen (Partial)

26.

27.

28.

29.

30.

3l

32.

33

34.

35.

December 1960

As the Moon Rises for orchestra
Composed by Peng Xiuwen based

on the musical ideas in Hua Qiuping’s
book, Pipa Scores, revised in 1961 and
trimmed from |1 to 9 sections.
(Aired on radio, performed, released
in phonograph record and CD,VYCD
formats, published as sheet music)

8 January, 1961

Arirang for orchestra

Korean folk song arranged by Peng
Xiuwen. Revised in September, 1994.
(Aired on radio, performed, released in
CD format)

9 April, 1961

Vietnam Our Homeland

for orchestra

Vietnamese song arranged by Peng
Xiuwen.

(Aired on radio, performed, released in
CD format)

22 April, 1961

All People, Unite! for orchestra
Based on Laos National Anthem Pheng
Xat Lao, arranged by Peng Xiuwen.
Revised on 4 September, 1994.

(Aired on radio, performed, released in
CD format)

8 September, 1961

Red Wing for orchestra

English song, arranged by Peng Xiuwen.
For a performance in honour of
General Bernard Montgomery’s visit
to China.

(Aired on radio, performed)

29 September, 1961

Nepalese Dance Music

for orchestra

Nepalese song and dance music,
arranged by Peng Xiuwen. Revised in
September 1994.

(Aired on radio, performed, CD)

1961

Triratna for Western ensemble
Arranged by Peng Xiuwen.

(Aired on radio)

16 August, 1962

The Moon Shines Bright

for vocal and orchestra

Arranged and orchestrated based on
the film, A Lamb Astray.

(Aired on radio, performed, released in
phonograph record)

2| September, 1962

Click! Go the Shears for orchestra
Australian song, arranged by Peng
Xiuwen.

(Aired on radio)

29 October, 1962

Freedom Fighters of Algeria
for plucked string ensemble

Algerian song, arranged by Peng
Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

36.

37.

38.

39.

40.

41.

42.

43.

44,

45.

30 December, 1962

Simano for orchestra

Ceylon music, arranged by

Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record)

17 January, 1963

Scored for the radio drama

The Rebirth of Reba for orchestra
Composed by Peng Xiuwen in the

style of Tibetan music. Contains 16
sections.

(Aired on radio)

14 June, 1963

Gongs and Drums of the

Dragon Boat Festival for orchestra
Composed collectively by Peng

Xiuwen, Cai Huiquan,Wu Mingxing and
Qian Zhanzhi, with Peng in the lead.
Revised in the summer of 1982.

26 September, 1963

Plum Blossoms in Kiso for
orchestra

Japanese music, arranged by
Peng Xiuwen.

(Aired on radio, performed)

24 October, 1963

Ballad of the Great Wall -
New Version for vocals

Lyrics and music by Peng Xiuwen.
(Aired on radio)

17 November, 1963

Late Autumn in theYan
Mountains for orchestra
Composed by Peng Xiuwen.

(Aired on radio, performed, released in
CD format)

1963

Rhapsody on the Theme of
the War of Resistance

for orchestra

Composed by Peng Xiuwen.The work
was acclaimed as a ‘national symphony’
at the time.

(Aired on radio)

| April, 1964

The Moon over the Castle
Ruins for orchestra

Arranged by Peng Xiuwen based on
the Japanese ballad, Kojo-no-tsuki.
(Aired on radio, performed, CD)

25 July, 1964

A Thousand Sails Put Out to
Sea for orchestra

Composed by Peng Xiuwen and
revised on 18 August, 1994.

(Aired on radio, performed, released in
CD format)

19 August, 1964

A Force Sent by Chairman
for Chinese wind instruments (guan)
Arranged by Peng Xiuwen.

(Aired on radio)

23

46.

47.

48.

49.

50.

5l

52.

53.

54.

1964

Hearts All Go Out to
Tian’anmen for orchestra
Composed by Peng Xiuwen.
(Aired on radio, performed)

1964

When Spring Returns

(The Hezhen Spring) for orchestra
Composed by Peng Xiuwen and
revised on 22 August, 1994.

(Aired on radio, performed, released in
CD format)

23 July, 1965

The Seagull for orchestra

Burmese music arranged by

Peng Xiuwen.

(Aired on radio, performed, released in
CD format)

1971
Henan Yue Opera music
The Red Lantern

Adapted from the Peking Opera, The

Red Lantern.Written when Peng was on |

secondment to the Yue Opera Troupe
of Zhoukou region, Henan Province.
(Performed)

9 January, 1972

Happily Sending Provisions
after a Bumper Harvest
(Happy Harvest) for suona and
orchestra

Composed by Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

17 January, 1972

Joyous Celebrations of a
Truly Bumper Harvest
(Drums in Celebration of a
Bumper Harvest)

for paigu and orchestra
Co-composed by Peng Xiuwen and
Cai Huiquan.

(Aired on radio, performed, released
in phonograph record, CD and VCD
formats, published as sheet music)

23 February, 1972

My Heart Is in Tian’anmen in
Beijing

orchestral accompaniment for vocal
Orchestration by Peng Xiuwen as
additional adaptation to an existing
accompaniment version.

| March, 1972

My Heart Is in Tian’anmen
in Beijing Chinese orchestral
accompaniment for vocal
Orchestrated and arranged by
Peng Xiuwen.

(Aired on radio, released in
phonograph record)

26 July, 1972

Soma Bon Uta for orchestra

A Japanese ballad, arranged by Peng
Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats

=
o
=]
aQ
=
o
S
o
=]
O
a1
-
=
>
=1
o5 %
=1,
2
o -
=
»
0
]
<
(@)

uo
% W
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( -

55.

58.

59.

60.

6l.

62.

63.

28 August, 1973

Song of the Fishermen in the
East Sea (Fishing Village Suite)
for orchestra

Composed by Peng Xiuwen.

(Aired on radio, performed, released in
CD format)

6 September, 1973

Reflection of the Moon on

the Water for erhu and orchestra
Composed by Hua Yanjun (A Bing) and
arranged byPeng Xiuwen.

(Aired on radio, performed, released
in phonograph record, CD andVCD
formats, published as sheet music)

20 March, 1974

Luan-Yun-Fei for orchestra
Arrangement by Peng Xiuwen based
on an aria of the same title in the
modern Peking Opera, The Azalea
Mountain.

(Aired on radio, performed, released
in phonograph record, CD andVCD
formats, published as sheet music)

23 September, 1974

Going Forward by Following
the Road of Socialism (Pine
Ridge) for orchestra

From the soundtrack music of the film,
Pine Ridge, written by Shi Wanchun.
Arranged by Peng Xiuwen.

(Aired on radio, performed, made into
a recording, released in phonograph
record, CD and VCD formats,
published as sheet music)

1974

Peking Opera The Proletarian
for orchestra

Arranged by Peng Xiuwen.
(Aired on radio, performed.)

1975 Summer

Ode to the Berth

for orchestra

Composed by Peng Xiuwen.
(Aired on radio)

27 November, 1975 —

30 November, 1976

The Earth-shaking War
Drums of Dazhai for orchestra
Composed by Peng Xiuwen.

(Aired on radio)

24 January, 1977

Northern Shaanxi Suite

for orchestra

Arrangement based on the music of
the same title by Ma Ke, by

Peng Xiuwen.

(Aired on radio, performed, released in
CD format)

23 April, 1977

Hora Dance Music

for orchestra

Romanian music arranged by

Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats

64.

65.

66.

67.

68.

69.

70.

71.

72.

I'l January, 1978

A Bumper Harvest in the
Fields Deep in the Mountains
for orchestra

Korea music arranged by

Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

23 February, 1978

You Will Be Forever Missed
for orchestra

Composed by Peng Xiuwen, as a
tribute to Premier Zhou Enlai
(Aired on radio, performed)

19 April, 1978

In Celebration of the Good
Times for orchestra

Arrangement by Peng Xiuwen based
on a piece of Cantonese music.

(Aired on radio, performed, released in
phonograph record and in phonograph
record, CD and VCD formats)

26 June, 1978

Listening to the Pines

for erhu and orchestra

Composed by Hua Yanjun (A Bing) and
arranged by Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record)

8 August, 1978

O Soleil Mio for orchestra

Italian music arranged by Peng Xiuwen.
(Aired on radio, performed)

1978

Overture Die Ruinen von
Athen (The Ruins of Athens)
for orchestra

Composed by Beethoven and arranged
by Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record)

30 April, 1979

Symphonic Poem - Flowing
Water for orchestra

Arranged by Peng Xiuwen.This work
won a Class One Award at the Chinese
Instrumental Music Select in1983 and
was rated as a 20th Century Chinese
Music Classic’ in 1993.

(Aired on radio, performed, released in
phonograph record and CD formats)

June 1979

The Indomitable Su Wu

for erhu concerto

Composed by Peng Xiuwen

(Aired on radio, performed, released in
phonograph record and CD formats)

30 March, 1980

Three Variations on

Yangguan for vocal and orchestra
Ancient tune, arrangement by

Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record)

24

73.

74.

75.

76.

77.

78.

79.

80.

8l.

82.

23 May, 1980

Etenraku for orchestra

Japanese gagaku music, arranged by
Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

26 May, 1980

All Red the River

for vocal and orchestra

Ancient tune, arranged and
orchestrated by Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

20 July, 1980

Three Variations on a Plum
Blossom Melody

for bianzhong and orchestra

Ancient tune arranged by Peng Xiuwen.
(Aired on radio, performed, released in
phonograph record and CD formats)

17 August, 1980

Pipa concerto The Little Sisters
on the Grassland

Composed by Wu Zhugiang and Wang
Yanchao, arranged by Peng Xiuwen.
(Aired on radio, performed, released in
phonograph record and CD formats)

31 July, 1981

Nocturne - Nuages

for orchestra

Composed by Debussy, arranged by
Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

21-26 August, 1981

Carmen suite for orchestra
Composed by Bizet, arranged by Peng
Xiuwen — Prelude, Interlude (Scene
Three), Interlude (Scene four), Tzigane
(Aired on radio, performed, released in
phonograph record and CD formats)

1981

Firebird suite for orchestra
Composed by Stravinsky. Peng Xiuwen
adapted the Rondo, Lullaby and

Finale. (Aired on radio, released in
phonograph record and CD formats,
performed)

1981

Zhuge Liang Pays His Last
Respects (film) for orchestra
Yue Opera film, arranged and
orchestrated by Peng Xiuwen.

May 1982

The Teahouse (Film score)
for orchestra

Composed by Peng Xiuwen.

27 May, 1982

Song of a Promising Future

for orchestra

Composed by Liu Tianhua, arranged by
Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record)
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83.

84.

85.

86.

87.

88.

89.

90.

9l.

June 1982

The Last Salute (Film score)
for solo vocal, chorus and orchestra
Composed by Peng Xiuwen.

18 July, 1982

Hong Kong - the City that
Never Sleeps (Summer Night)
for orchestra

Composed by Peng Xiuwen.

(Aired on radio, performed)

16 September, 1982
Transcendental Chanting
from the Mount of
Enlightenment for orchestra
Composed by Peng Xiuwen.

(Aired on radio, performed, released
in phonograph record, CD andVCD
formats)

July 1983

Pictures at an Exhibition

for orchestra

Composed by Mussorgsky, arranged by
Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

October 1983

Symphonic poem Longing

for orchestra

Composed by Peng Xiuwen.The work
won a Class Three Award at the 3rd
All China Music Compositions Awards
in 1983.

(Performed, recorded)

5 March, 1984

Fantasia The Terra Cotta
Warriors for orchestra
Composed by Peng Xiuwen.

(Aired on radio, performed, released
in phonograph record, video, CD and
VCD formats)

20 April, 1984

A Toasting Song for orchestra
An arrangement after the song of
the same title by Shi Guangnan by
Peng Xiuwen, for the parade on the
35th National Day of China. It won a
commendation from the Ministry of
Culture.

I3 December, 1984

Green Sleeves Fantasia

for orchestra

English folk song, arranged by Peng
Xiuwen for the occasion of Mrs
Margaret Thatcher’s visit to Beijing to
sign the Sino-British Joint Declaration.
(Aired on radio, performed)

20 October, 1985

A Boat Returning in the

Storm for vocal and orchestra

A tune in the narrative singing genre of
jingyun dagu, arranged by

Peng Xiuwen.

(Performed)

92.

93.

94.

95.

96.

97.

98.

99.

100.

101.

November 1986

Crane in the Clouds

erhu concerto

Composed by Peng Xiuwen.

(Aired on radio, performed, featured in
aTV film, and recorded)

28 April, 1987

Song of the General

string ensemble

Arranged by Peng Xiuwen.
(Performed, released in phonograph
record and CD formats)

7 May, 1987

Thunder in the Drought (New
arrangement)

for orchestra

Arranged by Peng Xiuwen.

(Aired on radio, performed, released
in phonograph record, CD and VCD
formats, and in a film)

20 August, 1989

Romanian Rhapsody No. |

for orchestra

Composed by Enescu, arranged by
Peng Xiuwen.

(Aired on radio, released in
phonograph record and CD formats)

3 September, 1989

Hungarian Rhapsody No.2

for orchestra

Composed by Liszt, arranged by Peng
Xiuwen.

(Released in phonograph record and
CD formats)

May — October, 1990

Symphony No. | Jin Ling

for orchestra

Composed by Peng Xiuwen.

(Aired on radio, performed, released in
phonograph record and CD formats)

6 July, 1992

Buddhist Chanting from a
Monastery

for bianzhong and orchestra
Composed by Peng Xiuwen.
(Released in phonograph record and
tape)

21 August, 1992

Song of the Hailan River
taepyeongso and orchestra
Composed by Peng Xiuwen.
(Trial run only)

I5 June, 1993

Spring Capriccio

double liugin concerto
Composed by Peng Xiuwen.
(Performed)

25 November, 1994

The Sun Shines on Taxkorgan
pipa and orchestra

Composed by Chen Gang, adapted and
orchestrated by Peng Xiuwen.
(Performed)

25

102. March 1996
Ancient Tune of Yingzhou
pipa and orchestra

Ancient tune arranged by Peng Xiuwen.

103. 19 December, 1996
Sky-soaring Fanfare -
Festival Overture for Hong
Kong
for orchestra
Composed by Peng Xiuwen.

Remarks: List of works by the composer

include composition, arrangements, adaptations,
instrumentations etc., extracted from published
programme lists or house programmes, publicly
released in the form of phonograph records,
CDs and VCDs.The list will be updated regularly
in the future.
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m Drums in Celebration of a Bumper Harvest (Second Edition)

Peng Xiuwen and Cai Huichuan

The music depicts the vibrant scene of harvest in rural regions and the hardworking peasants.
Rousing and cheerful in mood, the rhythmic music vividly captures the peasants’ joy in seeing
bumper crops, while the cantabile depiction paints the golden fields in the harvest season.

The percussion part has freely assimilated different styles including Shifan Luogu, Zhoushan Luogu,
and the percussion ensemble on the Chinese traditional theatre stage.The result is a novel touch
in the language of percussion.

* Special instrument used in this piece: banhu (Xu Hui)

m Dance of the Yao Tribe Liu Tieshan and Mao Yuan ~Arr. by Peng Xiuwen

Originally a Western orchestral piece, it was adapted for traditional Chinese instrument ensemble
in 1954. In the 1970s, to better suit modern large-scale traditional Chinese orchestras, the work
was re-orchestrated, alongside minor adjustments to its structure.

Both lyrically expressive and enthusiastically cheerful, the piece features a highly singable melody
that is deeply loved by audiences, making it a staple repertoire piece for many ensembles.

The first section describes how, as the night falls, people gather under the moon, all decked out in
their best dresses and start beating the long drums. The gaohu plays the quiet and serene theme,
depicting a young girl gracefully dancing. Soon the other girls join in the dance. Suddenly the alto
sheng plays a robust and wild variation on the theme, as a group of young men now join the girls in
the dance and are giving full vent to their high spirits.

In the second section, it shifts to different key and to 3/4 time.The melody moves between cantabile
and a sprightly rhythmic figuration, like two lovers telling each other of their love as they sing and
dance.

In the third section, which is a recapitulation, the music phrases become more sonorous and
agitated, and the dialogue between the wind section and the orchestra turns into a quick repartee
as more and more people join the girl leading the dance. There is increasing excitement until the
music comes to a climatic close.
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m As the Moon Rises Ancient Tune Arr. by Peng Xiuwen

This symphonic work for Chinese orchestra won popular acclaim soon after it was premiered in
1960. Over the decades, it has been a concert repertoire for Chinese orchestras all over the world,
including amateur Chinese music ensembles of sizable scale. Mr Chou Wen-chung, the famous
Chinese-American musicologist, has also written an article on it.This is therefore a highly influential
work in Chinese orchestral music.

Sua

Based on a work of the same title in Hua’s Notation for the pipa, the music describes the beautiful
scene of a world at peace under the bright moon — from the moment it rises from the sea in the
east until it sinks behind the mountains in the west. Elegant lyricism alternates with robust passions,
and displays the quaint charm of Chinese classical music.

e

The original work was in eleven sections, but the arranger had reduced it to an ensemble piece
with nine sections.

=
o
3
=
=]
©
(o]
-
,:"‘
>
=]
55

ATeSIOAT

First recorded in the Handbook on String Instruments edited by Rong Zhai during the Jiaging reign
(1814) of the Qing Dynasty, As the Moon Rises reappeared in Hua’s Pipa Scores (1819). It is also
known as Tune of the Rainbow Feather Dresses in that compilation and features 12 sections, and
section titles are all rewritten to fit the lyrical descriptions of the respective moods. In adapting
this work in 1961, Peng Xiuwen made some changes and the work now has nine sections: 1) An
Icy Disc above the Island on the Sea; 2) Watching the Moon from a Pavilion by the Riverbank; 3)
Wandering by the Beach; 4) The Silvery Toad in the Moon Breathes Rainbow Clouds; 5) As the Wind
and the Mists Fill the Sky; 6) An Immaculate Lady of the Moon; 7) A Bright Spirit Hangs in the Sky;
8) Crossing the Milky Way and 9) Thousands of Mansions in the Moon.

These sections are arranged according to the logic of ‘Expose, Develop,Vary and Conclude’ that is
at the heart of Chinese aesthetics.The exposition includes ‘An Icy Disc above the Island on the Sea’,
‘Watching the Moon from a Pavilion by the Riverbank’ and ‘Wandering by the Beach’. The music
is likened to an ink painting of the bright moon on a breezy night, when poems are composed on
a pavilion by the riverbank. The development section comprises ‘The Silvery Toad in the Moon
Breathes Rainbow Clouds’, ‘As the Wind and the Mists Fill the Sky’ and ‘An Immaculate Lady of
the Moon’. The beautiful melody undergoes free variation and the music becomes more fanciful
and colourful, suggesting to the listener the ethereal dances of the Lady of the Moon. The variation
section consists of ‘A Bright Spirit Hangs in the Sky’ and ‘Crossing the Milky Way’. The arranger
has dispensed with the sections ‘The Bright Light of the Moon’ and ‘The Moon Sets in the West’
from the original. The concluding section is ‘Thousands of Mansions in the Moon’. This is similar to
the extensive use of space blank in Chinese paintings so as to leave a lot of room for the viewer’s
imagination. In pretty much the same way the listener is invited to exercise his imagination in
exploring the boundless attraction of the moon.
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Symphonic Poem - Flowing Water Peng Xiuwen

Inspired by a gugin melody of the same title, the music was written in 1979 and won a Class One Award
in Folk Instrumental Music at China’s Third National Composition Contest.

It follows the flow of water from its source and depicts its many guises. After a brief introduction, it
appears as a brook, then a stream, and as it meanders its way through the gorges, becomes rapids, then
converging to become a river before it reaches the sea in an impressive coda.

From its humble source of a gurgling fount, the water flows and grows as it runs its course of thousands
of miles, until it becomes a magnificent torrent of a river that pours into the sea. It is an analogy of man’s
life: there are times when it is smooth-sailing, and there are times when we face ups and downs and
tribulations. But what is important is we hold fast onto our ideals. After listening to the music, one may be
transposed to the mystical world where one watches, not without sadness, how life flows by.

In 1984, this piece won First Prize at the National Creative Work Awards. In 1992, it was named a
"20th-Century Chinese Music Classic."

Luan-Yun-Fei Adapted from the Peking Opera Azalea Mountain
Arr. by Peng Xiuwen

This is a major aria from the Modern Peking Opera Azalea Mountain. The music expresses the changes
of emotions of the characters in the opera through variations in a set of ban (rhythms) and giang
(vocalization). It is a successful example of how vocal styles in Peking Opera can be given a new lease of
life through instrumentalization.

When rearranged as an ensemble piece, the original jinghu and jing’erhu in the operatic music are retained.
The vocal parts are performed by the suona, hugin, dizi and other plucked-string instruments imitation of
the human voice and according to the parts sung in the libretti. The arranger explores the possibilities of
the folk orchestra through intricate orchestration, thus turning the aria into an ensemble piece for Chinese
orchestra.With the fine interpretation of the players, the music is able to pluck at the listeners’ heartstrings.

Eco-Bass Erhu and Orchestra  Reflection of the Moon on the Water
Hua Yanjun Arr. by Peng Xiuwen

This is a rearrangement of an erhu masterpiece by the famous musician Hua Yanjun.A sense of tranquility
prevails throughout the music. It expresses the feelings and thoughts of the pitiful musician as he laments
upon his unfortunate existence.Touched by the ambience with the moon and clouds surrounding him, he
was overwhelmed with tumultuous thoughts and started to have a vision for a better future. The music
then toned down and ended with a subdued mood.
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Fantasia The Terra Cotta Warriors Peng Xiuwen

The excavation of the tomb of the First Emperor of Qin and the terra cotta warriors roused the world
to attention. In the history of China, the First Emperor, in the span of ten years, between 230 and 221 BC,
conquered the six dukedoms of Han, Zhao, Wei, Chu, Yan and Qi to form a unified China. However, the
people were unable to bear his tyrannical rule and the Qin dynasty lasted only |3 years.This is not a piece
about the terra cotta warriors, despite its title. It is meant to depict Qin soldiers who suffered immensely
from the fact that they were on combat assignments year after year. They were always away from their
homeland, and they missed parents, wives and children who longed for their return. Hence the “Fantasia”
form.The work is in three movements:

I. Discipline is Strict in the Army: When Will the Emperor Get Tired of Traveling
and Offering Sacrifices on Various Sacred Mountains?

The music begins quietly to describe the army in progress at dawn. Military horns are vaguely heard.
The sound is heard from afar but is getting nearer and nearer, bringing out the theme of an ancient army
advancing. The second theme in this movement is an expression of the soldiers' distress. The movement
ends with a fanfare on both the wind instruments and the drums which signify the appearance of the
Emperor and his entourage.Then the gongs and cymbals are sounded to stop the advance and to indicate
that tents are to be pitched.

2. Spring Dreams: Soldiers Missing Their Wives

In the second movement, the music begins with depiction of the quiet of the night and the sound of wood
blocks, which represents guards doing their rounds. In this quiet the weeping songs of soldiers are heard.
It is the sound of men missing their homeland and very soon other soldiers are affected and induced
to song. This brings up a chorus which gradually leads the men to a dream.The wood blocks are also
meant to represent wives pounding garments when they are doing the laundry for their husbands. Here a
haunting melody is heard on the zheng but, as the soldiers dream about being together with their families,
the sound of a gong rudely breaks their dreams.

3. A Ten Thousand Mile March across Showy Mountains

This features a reappearance of the theme of the first movement. The mood and the configuration of
instruments, however, are all changed. The army is still in progress and the Emperor’s procession is as
before. But a cold wind has risen and the sky becomes dark and cloudy. Snow begins to fall. At this time
the music becomes somber and the military theme now appears in the tragically heroic horns.The whole
work ends in heightened emotions.
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E Song of the General Ancient Tune

Arr. by Peng Xiuwen

The melodic material of this work is derived from the qupai (set tune) originally used in operatic tune as
an introduction or to set the mood for grand battle arrays. It is a traditional wind and percussion piece of
southern Jiangsu Province.With the soul-stirring, spirit-lifting sounds of drums and horns, and the robust

blares of the suonas, gongs and drums, the music
surrounded by his army of soldiers and calvary.

conjures up the victorious home-coming of a general

The orchestration is a fine exemplification of the many levels of sounds performed by the two categories
of gong and drum music, typically called ‘the bold school’ and ‘the refined school’. As wave after wave
of music ride on each other, they create a highly structured architecture. Another important aspect of
the work is its contrapuntal use of interchanging tonalities, commonly used in Chinese folk music. The
transposing gives this version brightness as well as a new touch.

E Suite  Twelve Months (Excerpts) Peng Xiuwen

The First Month — The Lantern Festival
The Eighth Month - The Evening Blooms

The ‘four seasons’ is a recurrent theme in music East and West. From A Song of the Four Seasons and
The Twelve Months — A Riddle Song in China, to Vivaldi’s Four Seasons, Tchaikovsky’s The Seasons and The
Twelve Months for flute ensemble by the contemporary German composer, Karlheinz Stockhausen.

Not aspiring to achieve anything great, ambitious or in emulation of the masterpieces of musicians
before me, | have written my own version of The Four Seasons and later, Twelve Months.They are only
my own impressions and feelings about life in the olden days and today.

Twelve Months is a suite, and each movement can be regarded as a standalone piece (the same applies
to my version of The Four Seasons). Each comes with a caption and music notes. | have not written
them for high- or low-brow listeners, only for ‘easy listening’. | leave the audience to decide whether

this purpose is achieved.

The First Month — The Lantern Festival
Glowing, gleaming, silver and red like
fireworks

Rousing drums and wind welcome the
spring breeze

- Zhu Shuzhen (c.1135-1180)
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- Peng Xiuwen

The Eighth Month — The Evening Blooms (1984)

Sitting in the courtyard to catch the breeze

By the flowering bush, under the stars

A subtle fragrance wafts by, what a delight!

The call of the flower-seller can be heard from outside,
We have our own, the evening blooms.

- Peng Xiuwen



E Hong Kong - the City that Never Sleeps

(Summer Night from A Song of the Four Seasons) ~Peng Xiuwen

This is the second movement of the Four Seasons suite. It was the last to be completed in 1981,
though the composition of the suite began in 1977.The theme revolves around the city of Hong
Kong, and the beautiful night scenery which left an impression on the composer.

The styles of Guangdong (Cantonese) and Chaozhou music were used in the music to depict this
city in the south.What | want to show here is not the glitzy, mercenary side of Hong Kong, but the
city’s beautiful scenery and the robust spirit of the people living in it.

- Peng Xiuwen

E Crouching Tiger (The third section of Chinese Rhapsody)
Xian Xinghai Arr. by Peng Xiuwen

Chinese Rhapsody was Xian Xinghai's last work. He wrote on the last page of the manuscript
score, “Composed in the Kostanay region, Soviet Union, January 1945 and the instrumentation
was completed on 3rd April.” Xian was seriously ill at the time of writing this piece. He was
bedridden for three months and had difficulty in breathing, but he still worked on the draft off
and on, naming it Chinese Rhapsody (No. I). The fact that he completed the work without the
help of a piano while weak from being sick reflects the amount of painstaking effort he put into
it, as well as his loyalty towards his motherland.

Chinese Rhapsody is divided into five sections that are inspired by the themes of five folk songs and
tunes:

I) Love Song
2) Fruits of May
3

(
2)

(3) Crouching Tiger

(4) Admiring Lanterns

(5) Yangge (Harvest Dance)

The piece was originally written for a Western orchestra. Parts were rearranged to varying
extents when it was adapted for the Chinese orchestra.

* Only the third section is performed in this concert
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m The Dragon Boat Race He Liutang Arr. by Peng Xiuwen

This is a masterpiece by the late Cantonese musician He Liutang, and one of the most popular
and celebrated pieces in Cantonese music.

Vibrant and full of energy, the music vividly captures the exhilarating atmosphere of dragon
boats racing and fiercely competing on the river during the Dragon Boat Festival. The
conclusion is particularly striking, evoking a sense of intense suspense as the crews give their
all to win the championship, building to an overwhelming momentum.

E Fallen Flowers Carried Away by the Flowing Water

Cantonese Music ~ Arr. by Peng Xiuwen

Composed in 1960, Fallen Flowers Carried Away by the Flowing Water is a witty bagatelle about
life that illustrates the various aspects of living in the cityscapes.

* Editor’s note: According to information on the score, Fallen Flowers Carried Away by the
Flowing Water was written in 1959.The date is therefore uncertain. The piece is categorized
as Cantonese music.
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Ding-style Eco-Gaohu Invention has granted the
utility model patent from the China National
Intellectual Property Administration

(2/2/2024)
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The HKCO Eco-Hugqin Series
With performances over the 1700 historical mark

Recipient of the ‘4th Ministry of Culture Innovation Award’
of the People’s Republic of China (2012)

On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent
from the China National Intellectual Property Administration (2024)

The ‘Eco-Hugqin Series’ has set a new Sustainable Development Goals
World Record (SDGs World Record) for the highest cumulative number
of participant experiences. (2025)

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice.The new invention of the Ding-style Eco-
Gaohu has granted the utility model patent from the China National Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities while
preserving their traditional timbre and mode of performance. As for the gehu and the bass gehu, it is to re-create
bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall orchestral
sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend well with
each other, while the volume is larger by one-third when compared with the traditional model. The result is an
unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It
has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for Chinese
music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved preliminary
success in 2009. It was followed by the completion of the second generation in 2014, then moving on to the third
in 2019. By now, the Eco-Hugins have been heard in almost 1700 performances. The research and development
processes of the three generations of Eco-Hugqins have been geared around the Artistic Director’s macro vision for
the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded and performing
standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental changes
in the Orchestra’s timbral quality, and escalate it to a higher level in every way.The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of performances, designing and
experimenting at the HKCO’s R&D Department, repeated empirical testing on the concert
stage, adjusting, formulating and assessments by the Artistic Team before the Artistic
Director put his stamp of approval of incorporating these instruments into the
configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance of
A= the two directors, the development and promotion of Eco-Hugqins reached
a higher ground through internet. It is our responsibility to keep in line
with the trend of environmental protection in the Greater Bay Area and
the world, to achieve a win-win situation of environmental protection
and art, and also keep inheriting the culture and art of traditional
Chinese music.As in the Analects says “A Gentleman must be strong
and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024
RREASH  BRSH  BROH - BR-H  BRETES  BREM
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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Your donation impacts not just our music.

With your support, more people will be able to experience the transformative magic of music.

Your contribution will further our work in these areas:

e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and
overseas

e Conduct research on music and musical instruments, and develop music as an art form

15 R REEHE

Acknowledgement Categories Donation Amount

REBBA REEFH: [REFRE AKEF]|  #H78: [ELBL] HK$1,000,000 S £
Accolade Donor RENZYE RFEH - AANSE LREUNESELORR - or above
One who believes that the Orchestra deserves the highest honour.

EN=EELUDN hE . (ZW) B: [EahkKk] - GIB)Y @ [E%x XKl - HK$500,000 — $999,999
Brilliance Donor ShEE > 5hE - KAFERKEEZE -

One who ranks the Orchestra as brilliant in artistic excellence.

MEBBIA NE - HEBTEE  FTHASORE - 5AS: D52 HK$300,000 — $499,999
Connoisseur Donor [AEE—HERNU] - NBRREMEESELNESER -

One who accords critical acclaim to the Orchestra.

HEIRE)A WE  BETUENREY o HK$100,000 — $299,999
Delight Donor One who finds pleasure and delight in the music of the Orchestra.

HERBA BE bl BE - URESEAE - HK$10,000 — $99,999
Encore Donor One who enjoys the performance of the Orchestra and wants it
to continue to develop and grow.

FERBA BE ERREEH- HK$1,000 - $9,999
Favour Donor One who supports the Orchestra with a special favour.

* RGBS $100 Sk A L AP WIR R AR o
Donations of HK$100 or above are tax-deductible.

BRNGE S ERRHEATERAREEESZE/ME -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
3185 1608 / thuang@hkco.org
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Thank You For Your Support

ONG KO

SBXIPl

XtBEREKER nt'fun Hong Kong
Culture, Sports and Tourism Bureau Cultural Centre
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

ERPLEREBNNTRERFEY

Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administration Region

shEHRBIA

Brilliance Donor

AEHRHA

Connoisseur Donors

BERIA

Delight Donors

PEIAYREE (B8) BROA
China Taiping Insurance (HK) Company Limited
BLEREEERAT

254 Mr Koo Sing Fai
B BHA A2 The Education University of Hong Kong

Z 2 &A% E Safety Godown Group

K ERHZBMR D F 3W Technologies Holdings Limited

THELT

1B E Ik E 1 Z B PR A 7 Henderson Land Development Company Limited
EBHRIEBEE The N.T. North District Manufacturers Association of Hong Kong
E& X BIERR B PR B Xinyi Solar Holdings Limited

SHEYIRERERAER 2R C N Logistics International Holdings Limited
BERFZEEB(2R)ERA A Sea Horse (HK.) Ltd

ERAM KA Mrs Wendy Kwok

B Z+ JP Ms Bonnie SY Chan JP

BRES L+ Ms Christina Sye Min Chan

JBFEZ Cheah Capital Ltd.

HEHEH (12 A7) B PR A B China Resources Beer (Holdings) Company Limited
8812 R E PR 2 A Board General Holding Limited

2|5 K% 4% Mr John Lau

B HEEEREER D Technic Redevelopment Company Limited
EREEIRBMR2AF Milton Construction Engineering Limited

F =55 & Mr David Tai Sai Ho

BBALANCE

Chanel Limited




RERIA

Encore Donors

EERBA
Favour Donors

DEERER  BES

XEFE B EER A 8 Mandarin Enterprises (Intl) Co. Ltd.
ZAIERUE Ben Dao Creative

BEES AR FLU's Foundation Ltd

B EBAF#H LT Mr Lu Hing Yiu Bryant, JP

% FE %+ Ms Emma Ho

g% £ Ms Ho Kan Yan Annie

REA% 7+ Ms Sarah Ng Liang

BN X E4422 4 Chow Fan Fu Music Fund
BARELRE

1&g 2 EE PR A 7 Premier Food Limited

MR EE

BRENE

HEFEEEEHSHR A Dr Wayne Hu Charitable Foundation Ltd.
EZ =1} Mrs Annie Ma

FEZ R 5t £ GBS JP Mr Carlson Tong GBS JP
BB JP Mr Clarence Ling JP

B B 2EIF 3k 2 Danny Chan International Fan Club
PR B 323K E Danny Chan (HK) Fans Club
BR<F-E£E Tan Siu Lin Foundation

BR{2{£8+ MH Dr Benjamin Chan MH

BR{mAZ + Mrs Maria Poon
ERTEERRASEER RAEEE

BEEH LT Ms Elizabete Fong

BB Dr Fung Hong

B3 EE 1 MH Dr Bobby Liu Kam Hing MH

ER T 5% B R A 7 Ahead Research Consultants Limited
ZISTFBSH Mr Peter Lau

RERF 54 Mr Tony Hon-Ming Lai

L BASE4 Mr Pun Lap Ming

FEFELEAERT Mr Henry Lai

HRELE

Family Office Institute Hong Kong

Ms Lee Wing Yee Loretta

Mr He Wei Quan

Simatelex Charitable Foundation

FER UL Ms Lee Lai Kit

HAIERE Z L Ms Toby Wu

BXE %% Mr Ma Man Sin

PEFLE SBS OBE JP Ir Edmund K H Leung SBS OBE JP
3RS 564 Mr David Cheung

BREAESEE Mr CHAN MING CHI

E XL SBS JP DBA DrKelvin TY Wong SBS JP DBA
EEMELE Mr Stacey Martin Wong

1B E#E%UR Professor Ricky Yeung Wai Kit

BREH L Ms Shiu Lai Kuk

$2X¥ &+ Ms Chin Mei Ling

#8EH L Dr Chin Man Wah Celina

EE8 L+ Ms Sylvia Chung

Ms Elsie Leung

Mr Yin Wo, Kenny Chow

(R 8IFF Listed in Chinese stroke order)
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Please support HKCO with your donations

B BBUTE N2 RECH EBha8RsT 2l
51 THEANSLELETE"
Hong Kong Chinese Orchestra is participating in the Art Development

Matching Grants Pilot Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

KR %S i

Government
You donate matches it g 2o

DOUBLE* the impact!

[ 470 v 551 B
AT SR TAE B RS S

“Music for Love®
Social commitment, Caring and Concern

E%?ié BEATHERSHSER
R E - E LN

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting.

* AR EMBEREHENART B 2HERRAUOR

Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme
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HONGKONG CHINESE ORCHESTRA
G AE : WAES

ARTISTIC DIRECTOR : YAN HUICHANG

Fipgsm |
A P A PYHE

BLERE !

[ BB 12026 | THEIRERN - HHE LB (R

AFIPE] R TAESESSHE] — mpREE B e o gese - (B
S P T P R U AR SEER | BB ElEEL
K - @ =453,
£ RFEAFILE S
JNGEBE (10-15.A) {BABI = AT~/ NEHT)
INEBE (52605338) | INEEE (4R B 604388) ©
BEH (#10%) HK$ 2,000 EAE /HR (H128) HKS 2,520
— A\BE (404> B E605358) |
SR B % /1A (H12E) HKS 3,600
(BB LB LIEHEARTIE) BABE F4R - S 455348) ;
B /M (F12E) HK$ 6,960

ZEEH/X 2:30-3:30pm /
3:30 - 4:30pm /

ZEHIH 315 -4:15pm /
4:15 - 5:15pm

saRH2 O 31851640/3185 1624 @) HKCOR L s (O) @nhkeo_education
www.hkco.org/tc/Education/Music-Courses.html
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ﬁ% FP % IQ Hong Kong Chinese Orchestra

0 A B A S i

FibP R
Artistic Director and Principal Conductor for Life ‘ stzfiﬁiﬁsﬁigﬁgﬁn?

Director of The HKCO Orchestral Academy Resident Conductor

EEE ss JAERZR
Yan Huichang SBS e~ Chew HeeChiat

LU 3

FEEH DA R I A il
Associate Conductor of the HKCO and
Resident Conductor of the Hong Kong
Young Chinese Orchestra

ik

Rupert Woo Pak Tuen

BB
Guest Resident Conductor

75
Sun Peng

Sy SR

N el
19}SEUIAIUCY) JSIN)

FTERIN

p—— . frem FES *

Yim Hok Man Shen Cheng Yan Jiemin Zhang Chongxue
El
Principal*
AE ELE " BRA Lk 2L
Xu HUI Shih Pei-yu Kuang Lejun Song HUI Wu Tsai-jung To Shek Chor
RFEE HER& 5L BEER BB BB Xl .

Zhang Yuhui Sze Poon Chong  Siu Sau Han Han Jingna So Shun Yin Wong Kam Pui

52



HEBSEER

hEERE

Co-Principal Hugin BEERE

and Principal Zhonghu  Assistant Principal

o\

EFE FOAR TR BEEZ BHER wmEW
Mao Qinghua Hui Yin Wong Ka Lok Wong Ching Yin  Wong Wei Juin  Siu Sau Lan
HEBSERR
SHERE

Co-Principal Hugin BEEE
and Principal Gaohu Assistant Principal

Eﬁﬂ%‘lﬁ ?i% = E/D\‘;ﬁ- g;é;% j‘j—q_ﬁ‘f A |'ET_| F)E
Tse Chan Hung  LiHang Tsun Wong SumHo  Mak Ka Yin Fong Tsz Wai Xiang Xuan

BE

Principal

g /
FBT BEZ g—& MEE BIKF ERE
Li Xiaoding Wan Yun-an Liu Yige Ngai Kwun Wa  Law Wing Nin Tung Hiu Lo
FPE 2 M i & LESET BEX
Lee Hsiao-hsia ~ Wu Fan He Wei Ke Yumeng Ngai Hon Yip

7 i

& I

& %

L

o 1

Z W :
P2 ZRERE PR £ BEZ= Z=xXx AP
Qi Hongwei Li Ting Ho Vonghemrat Pichan  Li We| Cheng Chieh-yun Li Choi Man

53
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&5 ¢

Lee Meng -hsueh  Chang Chia-hsiang

= 4
2° b inci
g i Prncpal
M
=5
REA BRiate B
Ge Yang Chen I-ling Chan Siang-lin

L

Principal

ik

b Prlnapal

EHGE BRIm ERE RERER REN
Zhang Ying Wang Kai-han Shiu Pui Yee Wong Yui Kiu Ng Kai Hei Wu Man-lin
BiF BiE
Principal Principal

BN REX
Chan Shuk Har  Liang Wai Man

EIESg BER BALE
Lau Yuek-lam Fung Yin Lam Zhao Taisheng

HFERE

Principal Dizi

PRizEE FHE BIKE BEE A
Chan Hiu Fung Lee Yi-chien Sun Yongzhi Wu Chih-ting Lin Yu-hsien
HYEEER g EEE EBNIREFE
Assistant Principal Dizi s Principal Sheng Assistant Principal Sheng

Li Xiang

Suayg ouerdog

BRF 18 IR PR 2T BEm
Chan Chi Yuk To Fung Lim Chen Yi-wei Wei Shen-fu
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HF mEE B35 M
Tai Yu-cheng Yuen Kin Hei Wang Yen-chin  Lam Chon Weng
I E M IRBNIE EHE

Principal Suona Assistant Principal Suona

EBHEN

PUONG J0U3],

euong ouerdog

=

BER HEE BITR LSS
Ma Wai Him Wu Chun Hei Law Hang Leung Kwan Lok Tin
> 1% [ ﬁ
& % —§’ é Pnnmpal - Pr|n0|pal
@ g
S g 7
5 W % %
§, L] = u
: P
3
EEFR FEIR = [E3 =y
Lo Wai Leung Ren Zhaoliang ~ Qin Jitao Luk Kin Bun

BYEREE

Assistant Principal

»

EEIE FIEm BRIEE BE¥ BHEE BElE
Chin Kwok Wai  Lee Tsz Yan ChanLutTing  Liao Yi-ping Miao Shih-jhe Kwan Hoi Yee

* RARRELEER
Performing in this concert
* BB
Acting
O HHPRRK
Freelance Musician
B RRERR
On Leave Musician
A BRPEASERE
Hong Kong Chinese Mu5|cTaIent
EEhUEEES R o Development Programme
DYERRREVRF  ORATHRRLSR (BERERBEEERS)

The HKCO members are listed in Chinese stroke order.
The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.

55



SR e S i | PR | R

Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy ‘ Yan Huichang

. HH B Education . WF9E B35 Research and Development
HEEME WARERBHARE
Education Executive HEMEREET
Research Fellow, Research and
Development Department
Research & Development Officer (Musical Instrument)
JESiT =
. Choi Ngar Si Yuen Shi Chun
P T4 /ML The Folk Music Ensemble . W /PL Instrument R&D Group
AR EE AR EEE
BAR  ERR AR itE
Leader: Yim Hok Man HE ARL - HES - TR 25
Assistant Leader: Lo Wai Leung Leader: Yan Huichang
Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
Rl BT VAR5 M ol Tutors
Hong Kong Young Chinese Orchestra Instructors of the % Zheng
hi Conductor Himg Kong Youth Zhen.g Enseml?le B Choi Ngar Si
N Rubert Woo Pak T B 44 Choi Ngar Si EIEY Lau Wai Yan
m tpert Yoo Fak fuen ZIE MR Lau Wai Yan hzE Chui Mei Ting
D R ] 2 il 3 2 pon A ﬁg__ Guqip .
B A5 vp 4 1 ) 2B T AL I L 30303 REB Yu Mei Lai
Section Instructors of the Instrumental Class e Dizi
Hong Kong Young Chinese Orchestra ] Tutors B 718 Chan th Yik
=W %#H /W% Erhu/Gaohu/Zhonghu _ BEE Wu Chih-ting
BONE Wong Sum Ho E“ Erhu FHIEBR To Fung Lim
o Gehu TEE Mao Qinghua Ik & Ho Siu Cheong
. . BOVE Wong Sum Ho
ZNE Lee Hsiao-hsia % = %u Hui H Sheng
L Bass Gehu FBT Li Xiaoding gﬁg ‘ﬁ\’efhe“'fu
=R LiTing Ho AW Siu Sau Lan Enw u
. 2 i L Suona
e Yanggin B Han Jingna " -
I FE Lee Meng-hsueh RS Tse Chan Hung %Ia‘_’f Ma Wai Him )
. tHEE Wu Chun Hei
b Ruan ik Yanggin 2 s Liu Hai
B a s Chen Hing ZHE Lee Meng-hsueh EiiR Law Hang Leung
BE =i Pipa / Sanxian wE i} Liugin p Gunn
AR Wong Yui Kiu = Ge Yang FER Ren Zhaoliang
REX Liang Wai Man - -
% Zheng AN ) RE e Qin Jitao
Bk lu Yan BRIG1R Chen I-iing '
o e Pipa E\'i¥~_ Percgssmn
Y Dizi Eoa Zhana Yin R {2 3, Luk Kin Bun
&R ¥ 18 Chan Chi Yuk - . ang Ying B Lee Tsz Yan
BRI Shiu Pui Yee REE Chan Lut Ti
H Sheng =B Wong Yui Kiu e han Lut Ting
IEE Wei Shen-fu $?x Li Wai Mei
Ll Suona g 2378 1I_{auua$uek-la1m %F& Leung Ching -
2 55 Liu Hai = pge NgKai Hei BElE Kwan Hoi Yee
i g Percussion =g Sanxian
FIEM Lee Tz Yan AL Zhao Taisheng
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REARRNBEEBENTHRETHRE
ZRBILE K%HEE SBS PDSM PMSM

W AR B e R B
% BB 1E 1 ses MBE oP

| EiEsci]
B St 4 cBs up

=R 18T sesupDBA
R [E % TT2A0 sBs oBE JP
TEREE

FRIZEB T

LBV
THREHEK
RRBHEE
BB HRR
Rz EEL
BEPHE
ZEE 6
ERREELT (BHHE)
g EX4
B

B The Honorary Patron

The Honourable John KC LEE

GBM SBS PDSM PMSM

The Chief Executive

Hong Kong Special Administrative Region
People’s Republic of China

| | Founding Chairman & Senior Council Advisor
Dr Carlye W L Tsui SBS MBE JP

B Council Advisors

Mr Carlson K S Tong GBS JP

Dr Kelvin T'Y Wong SBS JP DBA

Ir Edmund K H Leung SBS OBE JP
Mr Ricky W K Li

Dr Benjamin W K Chan MH

B Attistic Advisors

Prof Bian Zushan

Prof John Lawrence Witzleben

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella (Arts Education)
Mr Liu Xing

Prof Shen Cheng

. B Council

EFE Chairman
REFALRIERD
Mr Henry HW Lai BI=EFE Vice-chairman BlEFE Vice-chairman
BR/UME 2z P R EE T vH
Ms Bonnie S Y Chan JP Dr Bobby K H LiuMH
7
Yol

=1 Treasurer HE Member
BEHLE ) PR EH IR P
Mr Stacey Martin Wong S5 Hon. Secretary Prof Chan Wing Wah JpP

BEREEP

Mr Bryant H'Y Lu JP

N 4 -
32 Member FEE Member
SBEAES AP HEFBLZ L wH P
Mr Andrew C W Fan JP Ms Wong Shu Ming MH JP
IEE Member
MEBIKZ = wH

Mrs Nina Y B Lam MH

e Y
32 Member ¥EEE Member
RFEIEAE eBSMHIP SEEFELZLE wH
Mr Witfred S K Ng GBS MH JP Mrs Corona C M Cheuk MH

32 Member
EBREREE P

Mr Clarence C K Ling JP

IEE Member
BRESLZ

Ms Christina S M Chan




| BTG Programme and Education

. ﬁﬂ%“ Hraatte 1 B = AR BN R Programme Se.nior Assi.stant Manager
I&m Wong Oi Yu, Fish
£ B BB Programme Assistant Manager
R Chan Hei, Tracy
BT Programme Executive
RER Leung Sik Hei, Hebie
LRE Tsang Hin Huen, Hayley
BIE Hon Chung Tat, Alex
¢ FARRESRINBLE Stage & Production Senior Assistant Manager
7.7/ HAEE Tang Wing Man, Terri
,// 7 FERT R EERMENIZACIE  Technical & Production Senior Assistant Manager
,'// i # &R Lam Tung
SR RBUEBNIRITIE Stage & Production Assistant Manager
TR E E-2:P Mak Pak Kwong
EHER LT FaREETE Stage & Production Executive

Executive Director
Dr Chin Man Wah, Celina

Wong Man Chung, Michael
Senior Orchestra Librarian

Ng So Vi, Zoe
Orchestra Librarian

Chow Chung Yan, Florence
Assistant Orchestra Librarian

Wong Tsz Sum, Summer

Education Assistant Manager

N\
B8 - BERCREE
ZER

Head of Programme, Lam Yik Wing
Education and Touring Lam Wing Shan, Wing
Sun Li-chuan, Patricia Editor

Chu Wai Yan, Kayley

| R E 0 Marketing and Development

5 R R R B IR AR Marketing and Development Assistant Manager
FEREREE ER R Ku Yi Lam, Amy
F22 EPE Wong Yu Ting, Ashley
Head of Marketing and mERAREE Marketing and Development Executive
aﬁ;ﬁs%rﬂﬁrkﬁ&e, Tracy WA Wong Ka Lee, Carrie
i RIAREE Marketing and Development Assistant
FRE Li Yi Man, Charmaine
. B Finance
\\\ — BT BB A Finance Assistant Manager
M EE HEE Tse Kwai Wah, Ronald
ﬁﬁ%t&]g . BHEH Accounting Executive
gi‘“’\?\faﬁfﬁ;”‘%‘:fna S Wong Siu Man, Vivian
B RITBE Accounting and Administration Assistant
] Lam Cheuk Yee, Joanne

| PTG Personnel and Administration

AZRITBEREE Personnel and Administration Senior Manager
BEARMREUEBRE BES Cheng Ching Ching, Cynthia
Séﬂ )‘g'-m‘ /\$&? TERBNIR AT IR Personnel and Administration Assistant Manager
Technical & Production Bk Tong Wing Yee, Candy
Senior Manager AERITBEE Personnel and Administration Executive
Tsang Ho Yin, Ray X
REZ Chan Wai Fun, Sandy

BBEEAER LRTBAETE

7/F., Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong.
EE Tel: (852) 3185 1600 {BH Fax: (852) 2815 5615

#3 Website: www.hkco.org  ZEE Email: inquiries@hkco.org



100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music

PREEREE aE BE/HE ERNY/ER B R IR AT
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1o ; ; .’, S gl o 22/2/2019
Trans-media Concert Hong Kong Drum Festival Behind the Scene
et BRE BB BERTER

EEPELEHKCO

w- £ -8 -2 R
NET CONCERT HALL

BRBE BREH

Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com





